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Eighth' Edition. 

JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, Ac. Price, 6s. 6d. ; sep. vocal parts, 2s. each. 



SUPPLEMENT to the PREVIOUS EDITIONS 
of the ABO VE, containing Chants for the Vmite, &c Price Is. 

THE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. St. J. B. 

JorOE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 



Sixth Edition. 

[OULE'S DIRECTORIUM CHORI ANGLI- 

I CANUM. 18mo., price Is., in cloth, Is. 6d. 



Fourth Edition. 

[OULE'S DIRECTORIUM CHORI ANGLE- 

I CANUM. Quarto, in cloth elegant, price 7s. 6d. 



Third Edition. 

THE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Jouls, Esq. Price 3d. Novello, Ewer 
and Co. 



THE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc, Oxon. In paper, Is. ; cloth, 
2s. London : Novello, Ewer and Co. Oxford : Parker. 



Sixth Edition. 

THE ANGLICAN CHANT-BOOK, edited by E. 
O. Moote, Mus. Doc, Oxon. In paper cover, Is. 6d. ; cloth, 
2s. 6d. Large Edition, cloth, 4s. London : Novello, Ewer and Co. 



DR. MONK'S UNISON SERVICE in A, for 
Voices and Organ. Te Deum and Jubilate. Octavo, 4Jd. ; 
folio, Is. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 4Jd.; folio, Is. 6d. Magnificat and Nunc dimittis. Octavo, 
8<L ; folio, Is. The Service complete. Octavo, Is. ; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 



OUSELEY AND MONK'S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mc, without 
chants, Is. ; with Proper Psalms, la. 3d. ; small 4to. 6s. ; large 4to., 
JS1 Is. ; each voice part, separately, 2s. 6d. Canticles, score, small 
quarto, 9d. : separate parts, 3d. : words only, 24mo. lid. 
Novello, Ewer and Co., and Parker and Son. 



NOW READY, 

EDITED BY 

The Rev. ROBERT CORBET SINGLETON, M.A., 
First Warden of St. Peter's College, Radley, 

AST) 

EDWIN GEORGE MONK, Mus. Doc, Oxon., 
Organist and Choirmaster of York Minster. 



Will be published shortly, 

A CATHEDRAL SERVICE; consisting of the 

XX Te Deum, Jubilate, Introit, Credo, Sanctus, two settings of 
the Gloria in Excelsis (one for men's voices only), Magnificat, and 
Nunc dimittis, in the key of E flat. By George Frederick Jack- 
man, Organist of EwelL, Surrey. Price to Subscribers, 5s. Sepa- 
rate vocal parts, Is. 6d. 

Subscribers' names will be received by the publishers, Novello, 
Ewer and Co. ; and by Mr. G. F. Jackman, Ewell, Surrey. 



Second Edition. 

A CHANT SERVICE for the OFFICE of tlie 
HOLY COMMUNION. By Arthur Simms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 

London: Novello, Ewer and Co. ; Birmingham*. Harrison. 



SIX RESPONSES to the COMMANDMENTS. 
By Edward Lawrance, Organist, Merthyr TydfiL Is. A dozen 
copies half-price. Novello, Ewer and Co. 
" The melodies are all very beantiful." 
• 4 The author has shown genuine taste and originality." 



JOHN GOSS. — Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 

London: Novello, Ewer and Co. 



JOHN GOSS.— Te Deum and Jubilate in A, for 
four voices. Octavo, 3d. Magnificat and Nunc dimittis in A, 
for four voices. Octavo, 4d. Te Deum in D, for four voices. 
Octavo, 4d. Folio Editions may be had. 

London : Novello, Ewer and Co. 



T BAPTISTE CALKIN'S EASY MORNING 

O • COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price Is., or singlv: — Te 
Deum and Jubilate, 4|d. ; Sanctus, Kyrie, Nicene Creed, and" Gloria 
in Excelsis, 4£d. : Magnificat and Nunc dimittis, 3d. 
London : Novello, Ewer and Co. 



DR. JOHN STAINER'S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison, with 
Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
accompaniment, l£d. London : Novello, Ewer and Co. 



HENRY BAKER, Mus. Bac. — A SHORT 
MORNING, COMMUNION and EVENING SERVICE in 
F ; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2. Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis 
Magnificat, and Nunc dimittis. Octavo, price Is. 

London: Novello, Ewer and Co., 1, Berners-street, W., and 
3S, Poultry, E.G. 



This Work contains 333 Hymns, comprising most of 
the standard productions of ancient and modern date, 
along with many others, both original and translated, 
which now appear for the first time. To these Hymns 
333 Tunes are adapted, which have been carefully selected 
from the purest sources, English and German, or newly 
provided by well-known Composers of the day ; amongst 
whom will be found Professor the Eev. Sir F. A. G. 
Odseley, Bart., Professor R. P. Stewart, Dr. G. J. 
Elvey, together with John Hullah, G. A. Macfarren, 
Walter Macfarren, and Henry Smart, Esqs. 

This Work is issued in the following forms : — 

1. WORDS AND MUSIC, in short score, handsomely- 

printed in large type, Foolscap 4to., cloth, price 6s. 

2. WORDS AND MUSIC, in short score, Super-Royal, 

18mo., cloth, price 3s. 

3. WORDS AND TREBLE PART (Tune) sq., lGmo. 

cloth, price 2s. 

4. WORDS ONLY, lGmo., cloth, Is. 

London: Novello, Ewer and Co., 1, Berners-street; 
and Oxford and London : James Parker and Co. 



3ht simple ®hant dForm. 
1 MORNING, COMMUNION, and EVENING 

_/x SERVICE. Composed for a Four-part Chorus, with Organ 
Accompaniment, by W. T. Best. Octavo, Is . ; or separately, as 
follows : — 
Te Deum and Jubilate Deo ... ... ... 4£d. 

Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloria in Excelsis ... ... ... ... 4£d. 

Magnificat and Nunc dimittis ... ... ... 3d. 

London: Novello, Ewer and Co. 



Third Edition. 

TE DEUM (Unison). An Easy Setting. By 
W. F. Trimnell, Organist and Choirmaster, Clifton College. 
8vo., 8d. London: Novello, Ewer and Co, 



OUSELEY.— A CHANT SERVICE FOR THE 
TE DEUM, arranged by the (Rev. Sir F. A. G. Ouseley, 
Bart, M.A., Mus. Doc. Octavo, price 3d. 
London: Novello, Ewer A; Co., 1, Berners-street, and 35, Poultry. 



ROYTON SMITH'S CHANT SERVICE in 
E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie., 
3d. Magnificat and Nunc Dimittis, 3d. The same Te Deum, printed 
in F, 3d. London : Novello, Ewer and Co. 



EDWARD HERBERT'S CHANT TE DEUM, 
in D. Price 3d. And BENEDICTUS. Octavo, price 3d, 
London: Novello, 'Ewer and Co. 



DR. JOHN B. DYKES.— Short Morning, Com- 
munion and Evening Service, in F, for Parish Choirs. Svo., 
price Is., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 4£d., Magnificat and Nunc dimittis, 3d. 
London : Novello, Ewer & Co. 



f\ A. MACFARREN'S UNISON SERVICE for 

\T» PARISH CHOIRS. Price Is., or singly:— Te Deum. 
Price 3d.; Jubilate, Igd-; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 4£d. ; Magnificat and Nunc dimittis, 3d. 
London : Novello and Co. 



DR. R. P. STEWART.— A Morning, Communion, 
and Evening Service in G, for Pariah Choirs. 8vo., price *ls. t 
or singly, Te Deum, 3d. ; Jubilate, L}d. ; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d. ; Magnificat and 
Nunc Dimittis, 4d. London : Novello, Ewer and Co. 
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MUSIC AND MUSICAL INSTRUMENTS.— FEBRUARY SALE. 

MESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester-square, W.C. 
(West side) about the middle of February, a large Collection of 
ANCIENT and MODERN MUSIC, in all classes; also very 
numerous Musical Instruments about 20 Pianofortes and Harmo- 
niums; Cremona and other Violins and Violoncellos; and various 
other Instruments, wind and stringed. 
*** Instruments can be received for this Sale until February 8th. 
i of Musical Property are held every month during: the season. 



MUSIC BUSINESS.— Mr. FREDERICK LUCAS 
has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business. — 26, Maddox-street, 
Regent-street, W. 



MR. F. LUCAS, Music Sellers 1 Accountant, 
26, Maddox-street, W. — All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 



IMPORTANT NOTICE TO MUSICAL PROFESSORS AND 
OTHERS. 

SEE ASHWORTH'S NEW PATENT LOOPED 
BINDER and PORTFOLIO before you get your Music, &c, 
bound. You can bind your own music, &c, and as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite flat. Musical Times folios, from Is. 6d. Large Music 
ditto, 3s. Binders, 4d., 5d., and 6d. per gross. 

* l For the preservation of sheet music. &c, the Portfolio of Messrs. 
Ash worth is one of the best we have seen." — Manchester Examiner 
and Ttmes. 

"It only requires to be known to meet with speedy and general 
adoption. "—Musical Standard. 

Can be had through Musicsellers, Stationers, and, Post Free, from 
Ashworth Brothers, Ashley-lane, Manchester; and William Freemau, 
102, Fleet-street, London Agent. 



TO CHORAL SOCIETIES.— Dr. ARNOLD is 
willing to lend to Choral Societies, for Performance, the 
Vocal and Orchestral Parts of his Oratorio, AHAB (performed by 
the National Choral Society, Exeter Hall), for a nominal sum, to 
cover expenses. Application to be made to Dr. Arnold, Win- 
chester; or Novello, Ewer and Co., 1, Berners-street, London. 



MUSIC.— Messrs. ROBERT COCKS and Co. 
respectfully beg to remind the Profession generally and the 
Heads of Schools, that thev are, as heretofore, prepared to OPEN 
ACCOUNTS, and to SEND OUT PARCELS of MUSIC on 
APPROBATION. Terms (gratis and post free) on application. 
References solicited. Returns to be made at the expiration of 
everv half-year. 

OH! CHIDE NOT MY HEART. An Elegant and Easy Ballad, 
by W. T. Wrighton. 3s., free by post 19 stamp?. "Singing 
masters would do well to notice this morceau."— Bath and Chelten- 
ham Gazette. 

HIGH-CLASS MUSIC, Gratis and postage free. No. 1. Cata- 
logue of High-class Music, for Students, <fcc. 2. Thematic Cata- 
logue of widely-popular works, The Student's Practice and The 
Classical Pianist. Edited bv Brinlet Richards. 

100 NEW MUSICAL WORKS; consisting of Songs, Ballads, 
Vocal Duets, Piano Solos, Duets and Dances. The list may be had 
(gratis and postage free) of the publishers, Robert Cocks and Co. 

THE MUSICAL BOX. For the Pianoforte. "A sensational 
piece." Always encored when performed by the Composer. 
J. Likbich. 3s.. free bv post for 19 stamps. 

NEW VOCAL DUETS. By the Author and Composer of 
"What are the wild waves saying?" No. I. " Let us roam;" and 
No. 2. " The Beautiful and True." 3s. each; free for 19 stamps 
each. 

THE FLOWER GATHERERS. Vocal Duet. By the Author 
and Composer of "What are the wild waves saying?" 4s.; free 
by post 25 stamps. " This cannot fail to be a favourite duet." — 
Vide Dublin Express. 

London: Robert Cocks and Co., New Burlington-street. May 
be had everywhere. 



5, Buvleigh-street, Stand. 

THE CHOIRMASTER, a Monthly Musical 
Magazine, and Review of Music, Sacred and Secular. No. 
XXVI., February, 1869, contains :— 

Music in London : A Monthly Summary of the chief points in 
the great London Concerts, by a Special Reporter ; with extracts 
from the best critiques of the daily press. 

Dr. R. P. Stewart on Church Music. 

Choir and Organ News. (Restoration of Choral Statutable 
Rights at Eton College— The St. Paul's Special Service Choir — 
Music of the Greek Church in London — "Free Chant" at Quebec 
Chapel —Specification of the Organ at St. Michael's, Tenbury, &c.) 

Concert Pitch. 

Reviews. (Mendelssohn Reminiscences — The Organists' Quar- 
terly Journal— The New Gregorian Psalter, *fcc, &c.) 

Notices: Notes: Advertisements. 

*** The circulation of The Choirmaster is increasing monthly; 
and the testimony received from all points, justifies its conductors 
in calling attention to it as embodying the most consistent and 
serious effort yet made to found in England a musical serial 
worthy of English musical art. The price is 3d. (by post 4d.) ; the 
subscription 4s. a year. 



AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 

THE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henrv C. Lunn, (Member and Professor of tne 
Royal Academy of Music.) Price Is. 6d. 

Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price Is. 

Londo n: C. Jefferys, 57, Berners Street 

Thirteenth Edition, price 2s., 

THE SINGING CLASS MANUAL, by William 
Jackson (Masham), with an Appendix containing Eight 
Pieces of Music in different keys, with the "Words and Sol-fa 
Syllables added. 

London : Novello, Ewer and Co. Leeds : Hopkinson and Co., 
Commercial- street. Bradford : Blackburn, Market-street : and 
D'Este, Kirkgate. 



Just published, Second Edition, reduced to la. 6d., 

A MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By Richard Mann, Organist 
of the Abbey Church, Cirencester, Ac. Contents: — The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the; 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; exercises for the cultivation of 
the voice ; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. 

London: Novello, Ewer and Co. 



To Organists and Choirmasters. 

THE RUDIMENTS OF VOCAL MUSIC, with 
Twelve Exercises, arranged expressly for the use of Choir 
Boys, by T. L. Soctbsate, Organist of St. Saviour's, Clapham. 
Price 3d. in cloth cover. Novello, Ewer and Co. 



piVE ME THE JOVIAL WINTER TIME. 

VT Four-part Song for SA.T.B. Score copy, 6d. net; separate voice 
parts, 6d. net ; by post one stamp extra. To be had of the com- 
poser, W. T. Belcher, Mus. Baa, Oxon, 3, Hampstead-road, Bir- 
mingham. 



HKNKY SMART'S NEW ANDANTES for the 
ORGAN, price Is. 6d, each. No. 1, in G major; No. 2, in 
A major ; No. 3, in E minor. 

London : Novello, Ewer and Co. 



Just published. Second Edition. 

INSTRUCTION BOOK for the ORGAN; con- 

JL sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals. By Chaeles 
Steggall, Mus. Doc. Cantab. Price 6s. 

London : Novello, Ewer and Co. 



Just published, 

SIX FUGUES from "Das wohltemperirte Clavier," 
by Bach, arranged for Organ by H. S. Oakelet. These 
numbers of the "48" have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 

London : Novello, Ewer and Co. 



PIANOFORTE TUNING-.— D'ALMAINE and 
Co.'s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM:, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c.» 
upon both Systems, New and Old. By an Eminent Tunes. 
Price One Shilling. 

London : D'Almaine and Co., Royal Pianoforte "Works, INotting- 
hill, W. ; or Novello. Ewer and Co., 1, Berners-street, W. 



Dedicated, by permission, to Loed Napier of Magdala. 

THE ABYSSINIAN MARCH, for Pianoforte, 
Organ, or Harmonium, by Dr. R. Sloman. 
Novello, Ewer and Co., 1, Berners-street. Fixe for 13 stamps. 



In Post 8vo., with Portrait and View, price 10s. Cd., cloth, 

REMINISCENCES of FELIX MENDELSSOHN- 
BARTHOLDY; a Social and Artistic Biography. ByELiSE 
Polko. Translated from the German by Lady Wallace. With 
additional Letters addressed to English Correspondents. 

London: Longmans, Green and Co., Paternoster- row. 



In 2 vols., post 8vo., with Portrait, price 21s., 

THE LIFE OF FRANZ SCHUBERT. Trans- 
lated from the; German of Kbeissle Von Hellborn, by 
Arthur Duke Coleridge, M.A., late Fellow of King's College, 
Cambridge. With an Appendix by George Grove, Esq. 
London: Longmans, Green and Co., Paternoster -row. 



Now readv, fcap 4to., cloth, gilt edges, price 4s., 

BASILISS A :" T he Free of a Secret Craft. A Poem, 
by Compton Reade. Oxford: T. and G. Shrimpton, Broad- 
street. London: Whit taker and Co 
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Complete in One "Volume, fcap. 4to., price 12s. 6d. cloth ; the Sup- 
plement, containing English Hymns with appropriate Tunes, 
may bo had separately to complete copies of the former Edition, 
price 3s. 6d. cloth, 

THE CHORALE-BOOK for ENGLAND; acorn- 
plete Hymn-Book for Public and Private "Worship, in 
accordance with the Services and Festivals of the Church of Eng- 
land : the Hymns from the Lyra Germ-mica and other source s 
translated by Miss C. Winkworth; the Tarns from the Sacred 
Music of the Lutheran, Latin, and other Churches, for Four "Voices, 
•with Historical Notes, .fee, compiled and edited by Professor 
Bennett and Otto Goldschmidt. 

CONGREGATIONAL EDITION, Melody and "Words only, 
price 2s. 

London: Longmans, Green and Co., Paternoster-row. 



"Will be ready by the middle of February, price Six Shillings and 
Sixpence, 4to. post, handsomely bound in cloth, the Third Edition 
of the Rev. R. Brows-Borthwick's 

SUPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c, and new TUNES and ARRANGE- 
MENTS by Goss, Sullivan, Tdrle, E. J. Hopkins. Steggall, 
Stainee, Westlake, Calkin, Reinagle. Barney, Ward, Ver- 
einder. Haking, Ouseley, Barrett, Fred. Hervey, &c, &c. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence- An Edition de luxe, on extra large- 
sized thick toned paper, price one guinea, in sheets. 

CHOIRS may bo supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 



NEW EDITIONS, with FIFTY-THREE ADDITIONAL TUNES . 

THE CONGREGATIONAL PSALMIST : a 
Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best Composers, Ancient and Modern. 
Edited by the Rev. H. Allon and H. J. Gauntlett, Mus. Doc. 
Tunes and Chorales. 
Compressed Score — Cloth, 3s. ; roan, gilt, 3s. 6d. 
Ditto, with Chants — Cloth, 5s. ; roan, gilt, 5s. 6d. 
Vocal Score— Cloth, 5s. ; roan, gilt, 5s. 6d. 
Tonic Sol-fa Edition— Cloth, 3s. ; roan, gilt, 3s. 6d. 
Instrumental Score— Cloth, 12s. 6d. ; roan, gilt, 15s. 
Separate Vocal Parts — Soprano, Alto, Tenor, and Bass, stiff 
covers, each, Is. ; limp cloth, Is. 6d. ; roan, gilt, 2s. 
Chants, Sanctuses, Anthems, &c. 
Compressed Score, stiff covers, Is. 6d. ; cloth, 2s. ; roan, gilt, 2s. 6d. 

The Complete Work in On a Volume. 

Vocal Score, crown 8vo., cloth, lettered, 7s. ; roan, gilt edges, 8s. 

The Separate Parts may also be had bound up with the Chants, 

cloth, 3s. 6d. ; roan, gilt, 4s. 

*»* A liberal discount is allowed to Congregations and Classes. 

London : Hodder and Stoughton, 27, Paternoster-row. 

London: Novello, Ewer and Co. 



Now ready, price 4s. 6d.. quarto foolscap, 

THE LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. Lancaster. 

London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
5 and 6, Commercial-street ; and of all Music and Booksellers. 
Choirs and Congregations supplied at reduced prices. 



Price 3s. 6d., cloth, red edges, 

THE TUNE BOOK, as used at ST. ALBAN'S, 
HOLBORN j containing nearly 250 Tunes for Long, Common, 
Short, and Peculiar Metres; together with several Gregorian 
Hymns and Antiphons ; the Eight Gregorian Tones; the Music of 
the Reproaches ; the Seven Last Words ; and Litany Tunes, &a 
London: Novello, Ewer and Co. 



A Specimen Copy, post free, for Stamps to the value. 

THE BRISTOL TUNE BOOK.— A Manual of 
Tones and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. Nearly 100,000 copies have already been sold. 

No. 1. Limp cloth, turned in 2s. <5cl 

„ 2. Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONIO SOL-FA SDITION. 

„ 8. Limp cloth, turned in 2s. Od. 

„ 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 

Congregations or Associations requiring large quantities may 

obtain them on special terms by application to the Bristol Publishers. 

London: Novello, Ewer and Co. ; Bristol: W. and F. Morgan ; and 

alt booksellers and music sellers. 



Sixth Edition. 

TUNES NEW AND OLD— Comprising all the 
metres in the Wesleyan Hymn Book ; also Chants, Responses, 
and Doxologies. Compiled by Johh Dobsoh, and for the most part 
revised and re-arranged by Hehbt John Gachtlett, Mus. Doc 
London : Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 



THE BRADFORD TUNE BOOK.— A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Smith, 

Ksq., Harmonies by War. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices : — 

Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0<L 
Do. Foolscap 4to., (printed) do. 5s. Od. 

Do. do. in limp cloth 4s. Od. 

Single Vocal Parts, for the Pew, 32mo. Super Royal, 

cloth boards ... ... ... each Is. Od. 

TONIC SOL-FA EDITION, transcribed by T. K. Longbottom. 
Limp cloth. Is. 6d. ; cloth boards. 2s. ; roan, gilt edges, 8s. Also 
P8ALM8 AND CHANTS, Ac. Arranged by S. Smith, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. .„ Is. Od. 

32mo. (Sunday Schools) No. 7,,9d.— No. 8, Is.— No. 9, Is. 3d. 
16mo. (Vocal Score) No. 10, Is. 6d.— No. 11, 2s.— No. 12, 2s. 6d. 
A selection from above— 13 Psalms, <Scc, including Te Deam 
(16 pages, 82mo.), at 2d. each. 

THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 

in One Volume. 

Organ Score, cloth boards ... ... ... g Sm od. 

Do. roan, gilt edges ... ... ... los! Od! 

Single Vocal Parts, cloth boards ... ... each 2s. Od. 

V The usual allowance to Congregations. 
London: Novello, Ewer, and Co. ; John Snow and Co. ; and the 
Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 
of all Booksellers and Musicsellers 



THE CONGREGATIONAL, CHUKCH SER- 
VICE book. By J. A.Beadmont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the " Te Denm." Cloth, 3s. Words only, 4d. and 6d. 

Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
London. 



Just published, price 3d., 

SIX ANGLICAN CHANTS, to be sung in Unison, 
with a Varied Accompaniment for the Organ, by Alex. S. 
Cooper. London : Novello, Ewer and Co. 



Now ready, price 2s. 6d., bound in cloth, 

THE PSALTER, Pointed and Adapted to the 
Ancient Ecclesiastical Chant; with the Canticles, Proper 
Psalms, and Creed of St. Athanasius. By W. T. Best. 

AH the Chants are arranged in Short Score immediately above 
the words, and may be sung in the usual four-part harmony, 
exactly as written. Should unison-singing be preferred, the har- 
monization is then available as an Organ Accompaniment. The 
" Venite " is printed before the Psalms for each Day of the Month 
throughout the Book, in order to remove all doubt as to the manner 
of pointing the words to the varying length of the Chants, as well as 
to secure appropriate keys for the succeeding Psalms in the Morning 
Office. The ''Gloria Patri " also appears in its place at the end of 
every Psalm, pointed as the rhythm of the Chant may require. 
May be had separately, 

THE CANTICLES and HYMNS of the Church, with the Creed 
of St. Athanasius. 3d. 
London : Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 



MENDELSSOHN'S "ELIJAH."— The Chorus 
and Orchestral Parts of all the Movements of this Work are 
now printed separately. Chorus Parts, lid. per page; String 
Parts, 3d. per page ; Wind Parts, 4d. per page. 

London : Novello, Ewer and Co. 



D 



R. W. SPARK'S MAGNIFICAT and NUNC 

DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 



SAMUEL PORTER'S SERVICE in D. Edited 
by Joseph Barnbt. 8vo., price 9d. ; or singly, Te Deum, 3d., 
Jubilate, ljd. ; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc Dimittis, 3d. London : Novello, Ewer and Co. 



THE PROCESSIONAL HYMN, "Brightly 
gleams our banner," and " O Paradise I" Set to Music by 
Joseph Barkbt. Price 3d. London : Novello, Ewer and Co. 



SIX GRAND OFFERTOLRES for the ORGAN, 
By Lefebtoe-Welt. Oblong folio size. Handsomely bound 
in whole cloth, 8s. ; or singly : 

1. Offertoire, in B flat ... ... ... Is. Od. 

2. Offertoire, in F ... ... ... ... Is. 6d. 

3. Offertoire, in C ... ... ... ... Is. 0d. 

4. Offertoire, in G ... ... ... ... Is. 9d. 

5. Offertoire, in A ... ... ... ... Is. Od. 

6. Offertoire, in E ... ... ... ... Is. 6d. 

London : Novello, Ewer and Co. 



J HARCOURT.— Chamber Music, arranged for 
# the Organ. Price 2s. 6d. Contents :— No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, " Guardian Angels " (Handel). 6. Adagio from a 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London : Novello, Ewer and Co. 
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NEW WORK FOR THE ORGAN. 

NOW KEADY, PART ONE OF THE 

#rigmal €am^asxiiom, 

(To be published on the First of January, April, July, and October) 

EDITED BY WM. SPARK, MUS. DOC, 

ORGANIST OF THE TOWN HALL, &C, LEEDS. 

Contains Andante in C, Silas; " Communion" (Larghetto) in E flat, 
Batiste; Postlude in C major, Smart; Andante, in F, Funke; and a 
Concert-Fantasia, in three movements, by Professor Stewart. 

Part Two will include an Allegro (the first movement of a Sonata 
to be completed in succeeding numbers), by G. A. Macfarren; short 
and comparatively easy pieces, by Smart, Barnby, and J. F. Barnett; 
an Introduction and Fugue, by Silas, Ac. ; all being composed ex- 
pressly for this work. 
Annual Subscription, 10s. ; Non-Subscribers, 5s. nett, each Part. 
The Music isprinted on excellent paper from oblong/olio plates engraved 
in the most superior style. 

The Subscription List, which is daily increasing, includes upwards 
of 500 of the leading Organists, Composers, and Amateurs, in the 
United Kingdom and the States. Subscribers for not less than one 
year can commence at any period, and receive back numbers at the 

Subscription price. , 

Opinions of the Press on Part One. 
(From the Musical World.) 

*' The Editor has set himself to obviate the necessity for adapta- 
tions and arrangements by presenting his Subscribers with music 
written for the Organ in various styles, by English and foreign 
composers. The task is an honourable one, and needs doing; so 
we wish him success. . . . There is little fault to be found with the 
works before us. They are varied in style, but each of its kind is a 
meritorious piece. The Journal starts well, and a good beginning 
is a good thing." 

(From the Choir and Musical Record.) 

" We gladly welcome a collection of original compositions for the 
Organ. We have, in truth, plenty of 'arrangements' from the 
ancient and classical composers, but it is only right that we should 
endeavour to encourage living genius. The talents of Organists, 
native and foreign, are called into action in the present undertaking, 

and we think the result will be most favourable to the art . The 

first number contains five pieces, melodious, animated, and all 
adapted to the genius of the instrument. . . . On the whole, we con- 
sider the first number of the Journal a decided success." 
(From the Western Times.) 

"Dr. Spark is well known to the profession as a clever and 
accomplished Organist. His name is a guarantee that all the com- 
positions appearing in the Journal will be well worthy of the posi- 
tion which he holds in his profession. The work supplies a long- 
felt want — that of giving, periodically, original and modern com- 
positions for this noble instrument. This number begins well. 
The pieces vary in style, but all are effective — and suitable for 
Church or Concert Organs." 

(From the Yorkshire Gazette.) 

"We have received the first part of this work, which is edited by 
Dr. Spark, the talented Organist of the Town Hall, Leeds. There 
are twenty pages of original compositions for the Organ — . Taking 
the first part as a criterion, we can strongly recommend the work, 
both to professors and amateurs." 

(From the Yorkshire Post and Leeds Intelligencer.) 

" This is a praiseworthy undertaking. . . . The book opens with a 
soft, melodious, and easy Andante, by Silas, which is interrupted by 
an animated fortissimo passage of great vigour. To this succeeds 
a smooth and delicate Communion piece, by Batiste, of no little 
beauty, also easy. The next composition, a Postlude, by Henry 
Smart, is very fine. It is good, bold, and full of life. Funke's 
Prelude, in six-four time, which follows, is easy and pleasing. 
The volume concludes with a long Concert- Fantasia, by Dr. K. P. 
Stewart, commencing with a bold introductory, and well conceived 
maestoso movement, in D minor. This, by a short and beautiful 
transition, passes into a most lovely Andante, in F, followed by a 
short allegro fngal transition passage, and the whole leads to a 
joyous conclusion. . . . Directions for expression are carefully given 
throughout, and we have to congratulate Dr. Spark on a publication 
at once so good and so classical." 

(From the Leeds Express.) 

"A new musical work, entitled The Organist's Quarterly Journal 
has been started by Dr. Spark, Organist of the Town Hall and St. 
George's Church, Leeds, and is published by the eminent firm of 
Novello, Ewer and Co., London. We have the first Part before us, 
and we are of opinion that it is the most valuable and the most 
interesting publication for the Organ which has ever been issued 
from the press. . . The engraving of the music is in the highest 
style. That the Journal will become a standard and popular work 
amongst Organists there can be no doubt. Accompanying the first 
Fart is an address by the Editor, in which some valuable remarks 
on Organ music and Organ playing are introduced." 

All Subscriptions to be paid Half-yearly in advance to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, *fec. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds. 
London: Novello. Ewer and Co. 



Now ready, Part I. of 
THE 

%xt of (©rptt |)kjnnjg;, 

Practically Illustrated from the First Eudiments to the Highest 
Difficulties of the Instrument ; both in its use as an Accompaniment 
to the Different styles of Church Music, as well as in the Various 
Purposes of the Employment of the Organ as a Solo Instrument. 

Br 

®. $tst. 

Reduced Price, 6s. 



CONTENTS OF PART I. 

AU the Exercises in Part I. can be played upon an Organ 
possessing Two Keyboards* 

RUDIMENTARY MANUAL EXERCISES. 

Six Easy Exercises in Two Parts, Treble and Bass. 

1. Note against Note. 

2. Minims and Semibreves. 

3. Passages of Syncopation. 

4. Imitative passages between Treble and Bass. 

5. On the Legato and Staccato. 

6. For the acquirement of clearness of execution in the performance 

of Rapid Passages. 

FOUR EXEECISES, HAVING A FEW SUSTAINED NOTES INTRODUCED 
NEAR THE CLOSE. 

7. C major. 8. A minor. 9. G major. 

10. Prelude on a Chorale from the Scotch Psalter (a.d. 1615.) 

Theme in the Soprano. 

Six Exercises, to illustrate the peculiarities of the Organ 
Touch, as well as the mode of fingering requisite in 
certain passages, in order to sustain the sound duly. 

11. To change the finger on a note, without repeating it. 

12. On the change of finger required in the performance of Octaves. 

13. Thirds, played slowly, requiring a frequent change of finger. 

14. Thirds, rapidly played. 

15. Sixths, played slowly, requiring a frequent change of finger. 

16. Sixths, rapidly played. 

Four Exercises in Three Parts. 

17. Two parts played by the Right Hand. 

18. Two parts played by the Left Hand. 

19. The Three Parts divided between the Hands. 

20. A similar exercise, but of greater difficulty. 

21. Easy exercise in Four Parts. 

22. Example with fuller chords. 

23. Successions of Chords in each hand, to be played smoothly on 

the Full Organ. 

24. For the acquirement of a sustained Legato in each part, 

25. On Detached Chords, to be played with great precision. 

26. Imitative passages, interspersed with detached Chords. 

27. Rapid passages, with a sustained accompaniment. 

28. On the art of Phrasing, combined with clearness of execution 

in the performance of passages derived from the Scales. 

29. Rapid passages, divided between the hands, as in the Organ 

Music of Bach, and other Composers. 

30. Prelude on a Chorale by Th. Tallis, from Archbishop Parker's 

Psalter, (a.d. 1561.) Theme in the Tenor. 

The Eight Tones for the Psalms, with their various 
endings. 



31—36. First Tone. 

37. Second Tone. 
38—41. Third Tone. 
42—44. Fourth Tone. 



45-48. Fifth Tone. 
49. Sixth Tone. 
50—54. Seventh Tone. 
55—57. Eighth Tone. 



58. Eighth Tone, Irregular. (Tonus Peregrinus.) 
Six Chorales. 



59. Dr. Blow. (1690.) 

60. From the Scotch Psalter. 

(1615.) 

61. G. Green. (1790.) 

62. T. Ravenscroft. (1620.) 



63. Dr. Howard. (1780.) 

64. Dr. Croft. (1700.) 

65. ALLEGRETTO PASTOR- 

ALE, in C major, with a 
separate Pedal Part. 



END OF THE FIRST PART. 



In the Press : 
Part 3. — Accompaniment of the various styles of Church Music, 
with and without an Orchestra ; with numerous examples in 
Full Score, from the works of Ancient and Modern Composers. 
Part 4.— The Organ as a Solo Instrument.— A Collection of 
Pieces of various degrees of difficulty, intended for Church, 
and Concert use. 

London ; Novello, Ewer and Co. 
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NEW WORK FOR THE ORGAN. 

Just published, price 12s., 



tflrtriea for t\t 




With many Illustrations from the Works of Bach, and other Organ Composers; shewing how passages of special 
difficulty are to be played. Forming Part II. of THE AET OF OBGAN PLAYING, by 

W. T. BEST. 



Thr first part of " The Art of Organ Playing " dealt merely with those peculiarities of Touch and Fingering. In which the mode of 
performance on the keyboard of an Organ differs from that of a Pianoforte ; but the characteristic of Organ music is, that it demands 
the simultaneous use of both Hands and Feet; a matter involving a different employment of the Left Hand, which does not play the 
Bass, as in Pianoforte music, except where the Pedal part ceases for the moment. A proper manner of playing all those passages 
assigned to the Pedal is as important a study, in its way, as a correct method of Fingering, as applied to a keyed instrument. The 
present exercises have specially in view that opposed motion of the Left hand to the Pedal part, which constitutes one of the principal 
difficulties to be overcome by an Organ-player; as the practice of mere passages for the Pedals, unaccompanied by the use of the 
Hands, will never enable a student to obtain the requisite facility. The manner of combining the various stops, and employing the 
different key-boards of an Organ is also taught throughout the work, each Study having directions for the use of those registers 
which are calculated to give it the best effect. 



Five East Exercises, for the alternate 
use op the Right and Left Foot, 
ascending or descending a degree. 

66 On Two Notes, commencing with the 

Left Foot. C major. 

67 A similar Exercise, commencing with 

the Right Foot. F major. 

68 Along and short key alternated. A minor. 

69 Passages descending a degree. G major. 

70 A similar Exercise, but more extended. 

F major. 
Twelve Exercises in all the Keys, on 
ascending and descending scale pas- 
sages from a given sound, in order to 
acquire certainty in playing the 
various intervals throughout the 
entire range of the pedal-board. 

71 C major (with Minor Scale). 

72 G major „ 

73 D major „ 

74 A major „ 

75 E major „ 

76 B major „ 

77 G flat major „ 

78 D flat major „ 

79 A flat major „ 

80 E flat major „ 

81 B flat major ,, 

82 F major „ 

Three Exercises of greater difficulty, 
on an ascending or descending de- 
gree, in various parts of the scale. 

83 Andante maestoso, for the Full Organ. 

A major. 

84 Andantino. D minor. 

85 Allegretto. B minor. 

Three Exercises on the Interval of a 
Third, including an Example from 
the works of J. S. Bach. 
$6 Allegro moderato. B flat major. 

87 Andante con moto, for the Full Organ. 

E minor. 

88 Fugue on the first phrase of the Chorale, 

"We all believe in one God." (D 
minor.) J. S. Bach. 
S9 Exercise on more Extended Intervals 
(for the Full Organ). G major. 

90 Example of Descending Sevenths, by 

J. S. Bach. Prelude on the Chorale, 
"By Adam's Fall debased." (D minor). 
Crossing the Feet. Six Exercises in 
various keys. 

91 C major. 94 D minor. 

92 C minor. 95 C major. 

93 F major. 96 F major. 

97 Exercise on Changing the Fket on a 
Note, without repeating the sound. 

Three Exercises for the use of the 
" Point " and " Heel " of each Foot. 

98 G major. 

99 A major. 

100 C minor. 

101 Exercise on "Octaves." 

102 Exercise for the acquirement of the 

" Shake." 
Sixteen Chorales by English Composers, 
arranged for the organ. 

103 F major. T. Ravenscroft (a.d. 1620). 



105 E flat major. 

106 E flat major. 

107 E flat major. 

108 B flat major. 



CONTENTS. 
104 B flat major. R. Courteville (1680). 
T. Ravenscroft (1620). 
S. Webbe. 
J. West (1795). 
W. T. Best. 

109 F major. From the Scotch Psalter (1615). 

110 "Abide with me" (Hymn for the Even- 

ing). W. T. Best. 

111 C major. Dr. Croft (1700). 

112 C major. G. Farnaby (1592). 

113 G major. Dr. Croft (1700). 

114 D major. Dr. Croft (1700). 

115 "Lot He comes" (Hymn for Advent). 

W. T. Best. 

116 F sharp minor, M. Peirson (1600). 

117 "Jerusalem the Golden." W. T. Best. 

118 " Come, all ye faithful " (Hymn for 

Christmas). J. Reading (1820). 

Detached Examples from the Works of 

Bach and other Organ Composers, 

shewing how passages of special 

difficulty are to be played. 

First Section. — On the use of the Point 

and Heel of each Foot. 
119—122 Fugue, in D major 
(four Examples) 

123 Fugue, in B minor 

124 Fugue, in C major 

125 Prelude, in F minor 

126 Fugue, in G minor 

127 Fugue, in C minor 

128 Prelude, in E major 
129—130 First Sonata 

131 Fugue, in G major 

132 Grand Solemn March 

133 Fantasia, with Chorale ... H. Smart. 

134 Fantasia, in C minor ... J. L. Hatton. 
135—136 Allegro Marziale ... W. T. Best, 

Second Section. — Scale Passages. 
137 Prelude, in C major ... Bach, 

138—139 Toccata, in D minor Bach. 

140 Fugue, in E minor ... Bach. 

141 Prelude, in D major ... Bach. 

142 First Organ Concerto ... Handel. 

143 Fourth Organ Concerto ... Handel. 

144 Fifth Sonata Mendelssohn. 

145 Fourth Sonata Mendelssohn. 

146 Third Sonata Mendelssohn. 

147 Variations, in A major ... Ad. Hesse. 

148 First Sonata Mendelssohn. 

149 Variations on " God save 

the King" Ad. Hesse. 

150 Fantasia. F major ... W. T. Best. 

151 Sonata. G major W. T. Best. 

Third Section.— Crossing the Feet. 

152—153 Fugue, in G minor... Bach. 

154 Fugue, in G minor ... Bach. 

155 Fugue, in E minor ... Bach. 

156 Second Sonata Mendelssohn. 

157 Allegro con brio W. T. Best. 

Fourth Section. — Changing the Feet on 
the same note. 

158 Fugue, in A minor ... Bach. 
159—160 Fantasia, C minor... Bach. 

161 Prelude, in E major ... Bach. 

162 Prelude, in F minor ... Bach. 

163 Third Sonata Mendelssohn. 



Bach. 

Bach. 

Bach. 

Bach. 

Bach. 

Bach. 

Bach. 
...Mendelssohn. 
...Mendelssohn. 
H. Smart. 



Fifth Section.— Thirds, plated by the 

Point and Heel of the same Foot. 
164—165 Fugue, in G minor... Bach. 

166 Prelude, in C major ... Bach. 

167 Fugue, in C minor ... Bach. 

168 Fugue, in C minor ... Bach. 
169—171 Sixth Concerto (three 

examples) Handel. 

172 Second Concerto Handel. 

173 Fugue, in C minor ...Mendelssohn. 

174 Fifth Sonata Mendelssohn. 

175 Fantasia. E flat major ... W. T. Best. 
Sixth Section. — Extended Intervals. 

176 Fugue, in E minor ... Bach. 

177 Prelude, in E minor ... Bach. 

178 First Sonata Bach. 

179 First Concerto Handel. 

Seventh Section. — On the Double Pedal. 

180 Prelude on the Chorale, "We all 

believe in One God." F major Bach. 

181 Passacaglia, in C minor ... Bach. 

182 Variations on "God save the 

King" Rinck. 

183 Andantino. E flat major W. T. Best. 

184 Andante. E flat major... W. T. Best. 

185 Sonata. G major ... W. T. Best. 
Eighth Section. — On the "Shake," 

"Beat," and "Appoggiatura." 
(Shake) 

186 Fugue, in E minor Bach. 

187 Toccata, in C major Bach. 

188 Variations on " God save the 

King" Rinck. 

(Beat) 

189 Prelude, in C minor Bach. 

190 Prelude, in C major Bach. 

191 Fugue, in A major ... W. T. Best. 

(Appoggiatura) 

192 Variations, in A major ... Ad. Hesse. 

193 Andante. E flat major... W. T. Best. 
Ninth Section. — On Phrasing, and the 

Staccato Touch. 
(Phrasing) 

194 Passacaglia, in C minor ... Bach. 

195 Sixth Sonata Mendelssohn. 

196 Variations, in G major ... J. L. Hatton. 

197 Variations, in A major... W. T. Best. 

(The Staccato) 

198 Andante Cantabile. B flat 

major 

199 Sonata. G major 

200 March. D major 

(End of Detached Examples). 
Eight Organ Pieces. 

201 Short Prelude and 

Fugue, in F major 

202 Chorale, "Blessed Jesus, 

we are here " ... ... Bach. 

203 Chorale, "Our Father, 

which art in heaven " ... Bach. 

204 Fugue on the Chorale, "By 

Adam's Fall debased"... Bach. 

205 Fugue, in G minor W.Friedemann Bach. 

206 Solemn March (A minor) W. T. Best. 

207 Fugue, in E major ... W. T. Best. 
20S Finale to the Second 

Sonata for Two Cla- 
viers and Pedal, in O 
minor ... ... Bach. 



H. Smart, 
W. T. Best. 
W. T. Best. 



Bach. 



LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.) AND, 35, POULTRY (E.C.) 
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MUSIC FOR THE COMING SEASON. 
Entfjems, limits, an*r Carols. 



lent. 



ATTWOOD, T.— ENTER NOT INTO JUDGMENT. Fall, 4 
voices, Gd. Small class copy, l£d. 

TURN THY FACE FROM MY SINS. Treble Solo and 

Chorus, 6d. Small class copy, l£d. Vocal parts of the above, 7id. 
TURN THEE AGAIN. Fall, 4 voices, 6d. Vocal parts, 6d. 

ALLEN, G. B.— HAVE MERCY UPON ME, GOD. Verse 
Anthem for 4 voices, Is. 
BARNBY, J.— MAKE ME A CLEAN HEART, O GOD. Full, 
4 voices. Vocal score, Is. Vocal parts. Is. 

I BOW MY KNEE. Full, 4 voices. Vocal score, Is. Vocal 

parts. 6d 

HAVE MERCY UPON ME. Full, 4 voices. Vocal score, Cd. 

Vocal parts, 6d. 

BATTISHILL, J.— CALL TO REMEMBRANCE. Anthem for 
7 voices. Vocal score, Is. 6d. Vocal parts, Is. 3d. 
BAUMER, HENRY— LORD, HOW ARE THEY INCREASED- 
Full, 4 voices. Vocal score, Is. Vocal parts, 6d. 
BENEDICT, JULES.— TRY ME, GOD. Full, 4 voices. Vocal 
score, 6*d. Vocal parts, 6d. 
BEST, W. T.— BENEDICITE OMNIA OPERA, for Responsive 
Chorus, with a Free Organ Part. Score, Is. 6d. Vocal score, 3d. 
BOLCK, OSCAR.— LORD, HOW LONG WILT THOU FOR- 
GET ME f Full, 4 voices. Vocal score, Is. Vocal parts, Is. 
CALKIN, J. BAPTISTE.— OUT OF THE DEEP HAVE I 
CRIED UNTO THEE. Full Anthom for 4 voices. Vocal 
score, Is. 6d. Vocal parts, 7^. 

O GOD, HAVE MERCY. Verse Anthem for Tenor Voice, with 

final Chorus for 4 voices. Vocal score, Is. 6d. Vocal parts, 7^d. 

UNTO THEE WILL I CRY, LORD. Verse Anthem for 

Tenor voice and Chorus. Vocal score, Is. 6d. Vocal parts, Is. 

THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, 

and IF WE SAY WE HAVE NO SIN. Two Introits. Vocal score, Is. 

COLBORNE, LANGDON —PONDER MY WORDS, s. Solo 
and Chorus, Gd. Class copy, lAd. 

OUT OF THE DEEP. Full, 4 voices. Vocal score, Gd. 

Vocal parts, 6d. 

REND YOUR HEARTS. Fall, 4 voices. Vocal score, 9d. 

Vocal parts, 6d. 

CORFE, J.— PONDER MY WORDS, LORD. Verse s. s. and 
Chorus, Is. 
CROTCH, Dit.— COMFORT, LORD, THE SOUL OF THY 
SERVANT. Extracted from the Anthem, -'Be merciful," and 
newly arranged by John Goss. Vocal score, 6d. Vocal parts , 6cl. 

DIEMER, P. H.— HE WAS DESPISED AND REJECTED- 
Four Voices, 6d. 
F ARRANT, R.— CALL TO REMEMBRANCE. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 7£d. Class copy, lsd. 
GOSS, JOHN.— COME AND LET US RETURN UNTO THE 
LORD. Anthem, for 4 voices, with short Recitatives for 
Baritone voice. Vocal score, 2s. Vocal parts, Is. 

HAVE MERCY UPON ME. 4 voices, Is. 6d. Vocal parts, Is. 

HEAR, LORD. Full, 4 voices, 6d. Vocal parts, 6d. 

ALMIGHTY AND MERCIFUL GOD. Full, 4 voices. 

Vocal score, Gd. Ditto, 8vo., ljd. Vocal parts, 6d. 

O SAVIOUR OF THE WORLD. Four Voices. Vocal 

score, Is. Vocal parts, 6d. 

GOUNOD, CHARLES.— THE SEVEN WORDS OF OUR 
SAVIOURON THE CROSS (Fillas Jerusalem) . Octavo size, Is. 

DAUGHTERS OF JERUSALEM. Anthom for Lent. Octavo 

size, in paper cover, Is. 

O DAY OF PENITENCE. Anthem, for 4 and 6 voices. 

Octavo, 8d. 

O COME NEAR TO THE CROSS. Anthem for Four Voices. 

Vocal score, folio, 3s. ; ditto. 8vo, 8d. ; separate vocal parts, 

COME UNTO HIM. Full Anthem for Six Voices. Vocal 

score, folio, Is. 6d.; ditto 8vo., 3d. ; separate vocal parts, 

WORD OF GOD INCARNATE (Ave Veruni), five voices. 

Vocal score, folio, Is. ; ditto. 8vo, 3d. ; vocal parts, 

ALL YE WHO WEEP. Full Anthem for six voices. Vocal 

score, folio, Is. 6d. ; ditto, 8vo, 3d. ; vocal parts, 

AS THE HART PANTS (Sicut cervus). Motett for s.a.t.b. 

Vocal score, folio, Is. ; ditto, 8vo, 3d. : vocal parts, 6d. 
This Motett may also be had in the same forms for t.t.b.b. 

GREENE. De.— LORD, LET ME KNOW MINE END. Verse 
8. s., with Chorus, Is. Vocal parts, 7£d. Class copy, l^d. 
HOPKINS, E. J.— IN MY DISTRESS I CRIED UNTO THE 
LORD. Full, 4 voices, Is. Vocal parts, Gd. 
IRONS, HERBERT S.— SHEW THY SERVANT THE LIGHT 
OF THY COUNTENANCE. Full, 4 voices. Vocal score, Gd. 
Vocal parts, Gd. 



LENT (Continued.) 

JACKSON, W. (Masham.)— COME AND LET US RETURN. 
s. Solo and Chorus. Vocal score, Is. Vocal parts, 6d. 
JEKYLL, C. S.— SAVE ME, O GOD. Full, 4 voices. Vocal 
score, 9d. Vocal parts, 6d. 

JW. D.. and S. N.— THE GREGORIAN CHANT FOR THE 
• MISERERE. Arranged and Harmonized by V. Novello, 
adapted to English Words. 8vo., 4d, 

LESLIE, HENRY.— HAVE MERCY UPON ME. Full, 4 
voices. Vocal score, 6d. Vocal parts, Gd. 
MANN, R — GRANT, WE BESEECH THEE. Full, 4 voices. 
Vocal score. 6d. Vocal parts, 6d. 
MENDELSSOHN— AS THE HART PANTS (1st Movement), 
4 voices, Is. 3d. Vocal parts, 6d. Octavo score, 3d. 

JUDGE ME, GOD. For double choir. Octavo, 4d. 

LORD, ON OUR OFFENCES. Octavo, lid. 

FOR OUR OFFENCES. Octavo, l£d. 

NARES, De.— CALL TO REMEMBRANCE. Full, 5 voices. 
Vocal score, Is. 

TURN US, O LORD. Anthem, for 4 voices. Is. 

TRY ME, GOD. Full, 5 voices, 6d. Vocal parts, 7Jd. 

SPARK, De. W.— GOD, HAVE MERCY UPON ME. Full, 
4 voices, 9d. Vocal parts, 6d. 

ALL WE LIKE SHEEP HAVE GONE ASTRAY. Full, 4 

voices. Vocal score, Is. 3d. Vocal parts, Is. 

SPOHR.— AS PANTS THE HART. s. Solo and G voices. 
Arranged from the Crucifixion by T. SimrsoH. Is. 3d. Small 
class copy, l|d. Vocal parts, 7^d. 

STAINER, De. JOHN.— DELIVER ME, O LORD. Full, 4 
voices. Vocal score, 6d. Vocal parts, 6d. 
STEGGALL, De. C— HAVE MERCY UPON ME. Full, 4 voices. 
Vocal score, Gd. Vocal parts, Gd. 
riHOURS, B.— IN THEE, O LORD, HAVE I PUT MY TRUST. 
X 4 voices. Vocal score, Is. Vocal parts, Gd. 

WALMISLEY, T. A.— PONDER MY WORDS, O LORD. 
Verse, s.s., with Chorus for Treble voices, Is. Vocal parts, Gd. 
WELDON, JOHN.— HE AR MY CRYING. Anthem for 6 voices, 
Is. 3d. Vocal parts, Is. 
WHITFELD, De. J. C— ENTER NOT INTO JUDGMENT. 
Full, 4 voices, 6d. Vocal parts, 6d. 
WINTER.— HEAR MY PRAYER, LORD. Full, 4 voices, 6d. 
Class copy, l^d. 
WISE, M.— THE WAYS OF ZION DO MOURN. Verse s.b. 
and Chorus. Vocal score, Is. Vocal parts, Is. 3d. 



lalm Smtirajr. 



ARNOLD, De.— WHO IS THIS THAT COMETH FROM 
EDOM ? Verse A.T.B. Vocal score, Is. Gd. Vocal parts, 10£d. 
ELVEY, Dn. G. J.— DAUGHTERS OF JERUSALEM. Vocal 
score, 6d Octavo, l^d. 
GIBBONS.— HOSANNA TO THE SON OF DAVID. Full, 
S.S.A.T.B. Vocal score, Is. Vocal parts, 9d. 
KENT.— WHO IS THIS THAT COMETH FROM EDOM? 
Verse a.t.t.b. Vocal score, Is. 3d. Vocal parts, Is. 
MACFARREN, G. A.-HOSANNA TO THE SON OF DAVID. 
Full, 4 voices. Vocal score, la. Vocal parts, Is. 



(§00ir Jfriirag. 



BLOW.— MY GOD, LOOK UPON ME. 4 voices. Vocal score, 
9d. Vocal parts, 7£d. 
BOYCE, De.— SAVE ME, GOD.— Full, 4 voices, Is. Vocat 
parts, Gd. 
CLARK, J.— LORD GOD OF MY SALVATION. Full, 4 
voices, Is. Vocal parts, Gd. 
CLARKE, De. WHITFELD.— O LORD GOD OF MY SALVA- 
TION. Anthem for 4 voices, 9d. Vocal parts, 6d. 
ARTIN, G. W.— FORSAKE ME NOT. Full, 4 voices, Is. 



M* 



MONK, W. H.— THE IMPROPERLY, OR REPROACHES. 
With Ancient Plain-song, 3d. 
REYNOLDS.— MY GOD, LOOK UPON ME. Full, 4 voices, Gd. 
Vocal parts, 6d. Class copy, ljd. 
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HTJSIC FOR THE COMING SEASON (Continued.) 

. LL EN a B —NOW IS CHRIST RISEN FROM THE DEAD. 
A Full '4 voices, 9d. Small class copy, lj-d. Single vocal parts, 6<l. 
T»ARNBY, J.-AS WE HAVE BORNE THE IMAGE OF THE 
X) EARTHY. Fall, s S.A.T.B. Vocal score, folio, Cd. Ditto, 
octavo, ljd. Vocal parts, 6d. 

T)EST W. T.— JESUS CHRIST IS RISEN TO-DAY, ALLE- 
X> LTJIA. Hymn for Chorus and Organ. Octavo, 4d. 

BOYCE.— IF WE BELIEVE THAT JESDS DIED. Verse, a.b. 
Vocal score, Is. 6d. Vocal parts, 9d. 
CLARKE, J. HAMILTON.-CHRIST IS RISEN FROM THE 
DEAD. Full, 4 voices. Vocal score, Is. 6d. Vocal parts, Is 
ELVEY, Dr. G. J.— CHRIST IS RISEN FROM THE DEAD. Full 
4 voices, 9d. Small class copy, ljd. Single vocal parts, 6d. 

CHRIST BEING RAISED FROM THE DEAD. 4 voices, 

Vocal score, 6d. Vocal parts, 6d. Class copy, lid. 

/I OSS JOHN.— CHRIST OUR PASSOVER. Full An'hem for i 

XX voices. Vocal score, 6d. Ditto, class copy, ljd. Vocal parts, 6d. 

O GIVE THANKS UNTO THE LORD. Full, 4 voices, Is. 6d. 

Vocal parts, Is. 

r\ OUNOD, CHARLES.— BLESSED IS HE WHO COMETH IN 

XX THE NAME OF THE LORD. Vocal score, 6d. Class copy, ljd. 

H ELMORE, The Rev. THOMAS.— CAROLS FOR EASTER- 
TIDE. Set to Ancient Melodies; the words principally in 
imitation of the original, by the Rev. J. M. Neale. D.D. For 4 
voices with accompaniment for the Orsan or Pianoforte. Music 
size, 4s. 6d. Short score, 18mo, Is. Treble part, 18mo, Cd. The 
Tvords only, ljd. 

HOPKINS, J. L.— LIFT UP YOUR HEADS. Full, 4 voices, 9d. 
Vocal parts, 6d. 
HOPKINS, E. J.— WHY SEEK YE THE LIVING AMONG. 
THE DEAD ? Full, 4 voices. Vocal score, folio, 9d. Ditto, 
Svo., l^d. Vocal parts, 6d. 

IONS, Dr.— JESUS CHRIST IS RISEN TO-DAY. 4 voices. 
Vocal score, folio, Is. Ditto, 8vo., l^d. 
JACKSON (Masham). CHRIST OUR PASSOVER. 6d. Vocal 
parts, fid. 

KENT.— HEAR MY PRAYER. Verso, 2 Trebles, and Chorus. 
Folio, 9d. Ditto, Svo., ljd. Chorus parts, ljd. 

THE LORD 13 MY SHEPHERD. Verso, for Treble or 

Tenor and Bass, and Chorus, 2s. Ditto, 8vo., 4d. Vocal parts, Is. 

WHY DO THE HEATHEN SO FURIOUSLY RAGE ? Full, 

4 voices. Vocal score, 9d. Ditto, Svo., 3d. Vocal parts, 7Jd. 

MONK, Dr. SING THE BATTLE SHARPAMD GLORIOUS. 
4 voices. Vocal score, folio, Is. Ditto, Svo., ljd. 
MONK, W. H.— THE LORD IS MY STRENGTH. Full, 4 voices. 
Vocal score, 9d. Class-copy, ljd. Single vocal parts, Od. 

NOW UPON THE FIRST DAY OF THE WEEK. For 

-s A.T.B., with verses for trebles, 2s. 

N ORRIS, THOMAS.— HEAR MY PRAYER. Full Anthem, with 
verse for s.s.a.a.t.t.b.b. Vocal score, 2s. Vocal parts, 7 jd. 
NOVELLO.— TH B EASTER HYMN, newly adantodand variously 
harmonized, as Solo, Trio, Quartett, and Chorus, Is. Class 
copy, ljd. 

THE LORD IS MY STRENGTH. 9d. Vocal parts, Cd. 

Class copy, in score, ljd. 

PITTMAN — THE LORD IS KING. 4 voices. Vocal score, Cd. 
Class copy, ljd. Vocal parts, Cd. 
STROUD.— HEAR MY PRAYER. 4 voices. Vocal score, Is. 9d 
Vocal parts, Is. 
TRIMNELL, THOS. TALLTS.— THE LORD IS KING (97th 
Psalm). 4 voices. Svo., 4d. 

WEB BE.— CHRIST BEING RAISED FROM THE DEAD. 
Vocal score, 9d. Class copy, ljd. 
WISE, M— AWAKE UP, MY GLORY. Verse, S.A.B. Folio, 
9d. Vocal parts, Cd. 

London: Novello, Ewer and Co. 







RGAN FACTORY, 141, Stanhope-street, 

Hamp stead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building-, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 



ORGAN STUDIO.— LESSONS and PRACTICE 
at 166, Strand, on a fine Instrument (with two manuals and 
full pedal compass) . Pupils and Students may arrange terms on 
application 'to W.Venning Southgate, 166, Strand, W.C., opposite 
St. Mary-le-Strand (Organist, St. Michael, Stockwell). 



LIST of WORKS SUITABLE for CHORAL 
SOCIETIES and AMATEUR PERFORMANCES. 

THE WOMAN of SAMARIA By W. Steknd ale Bennett, 
Mus. Prof. Cantab. Vocal Score, folio Edition, 12s. uett. Chorus 
Parts — Soprano, 4s. 3d. ; Contralto, 4s. ; Tenor, 3s. 9d. ; Bass, 4s. 

THE LEGEND of ST. CECILIA. By Jules Benedict. Vocal 
Score, in limp cloth, 6s. ; in cloth boards, gilt, 8s. Chorus Parts — 
Soprano and Alto, each 3s 6d. ; Tenor and Bass, 2b. 6d. 

THE BRIDE of NEATH VALLEY. By John Thomas. Vocal 
Score, folio size, 21s. Chorus Parts — Soprano and Contralto, each 
2i. 3d. ; Tenor and Bass, each 3s. 

THE MAY QUEEN. By W. Sterndale Bennett, Mus. Prof. 
Cantab. A new Handbook (Svo. Edition) has lately been pub- 
lished of this popular Cantata — in paper covers, 4s. nett; cloth 
boards, 6s. Folio Edition, 15s. Fuli Score, £2 2s. Vocal Parts, 
3s. each. 

THE RIVAL BEAUTIES. An Operetta. By A. Eandegger. 
Contains Five Characters and no Chorus. Vocal Score, 15s. 

THE ROSE of SALENCY. An Operetta. The Words and 
Music by W. Chalmers Masters. Vocal Score, 15s. Chorus 
Parts, 3s. 6d. each. 

UNDINE. A Lyrical Legend. By Jules Benedict. Vocal 
Score, folio, reduced price, nett, 10s. 6<L Chorus Parts, 2s. and 
3 s. each. 

London : Lamborn Cock, Addison and Co., G2 and 03, New 
Bond-street, corner of Brook-street, W. 

T~~HE SCHOOL SINGING BOOK. By F. Weber, 
Resident Organist, German Chapel Royal, St. James's Palace. 
Price Is. 6d. London: Simpkin, Marshall and Co., and of the 
Author. " Just such a book as we have long looked for in vain." — 
Church Choirmaster. 



MUSIC COPYISr WANTED. 

Novello, Ewer and Co., 1, Berners-street, W. 



Apply to 



A YOUNG LADY", having completed her studies 
at the Royal Academy of Music, and obtained a First Class 
Certificate, receives PUPILS for Pianoforte and Harmony, and 
would undertake an Engagement in a School. Address, M.D., 27, 
Queen's Road, Bayswater, W. 



f\f\ CHURCH ORGAN for SALE. Contains 
\J \J in the Great, open and stopt diapason, dulciana, flute, 
principal, twelfth, fifteenth, sesqutaltra, and trumpet ; Swell to 
Tenor C, open, stopt, and double diapason, principal, twelfth, 
fifteenth, mixture, hautboy, and horn ; Pedals 16 feet open wood. 
This useful instrument to be disposed of very cheaply, to make 
room for a larger one. Apply at once by. letter to A. Z , Messrs. 
Grindlay and Co.. 55, Parliament-street, Westminster, S.W. 



BREITKOPF AND HARTEL/S EDITION. 

FRANZ SCHUBERT'S PIANOFORTE COM 
POSITIONS. For Two hands. 

No. la Original Danses (Waltzes) op. 9, book 1 

16 Do. do. op. 9, book 2 

2 Fantasia, op. 15 

3a Waltzes, Liindler, and Ecossaises, op. 18, book 1 ... 
36 Do. do. op. 18, book 2 ... 

4 German Danses and Ecossaises, op. 33 

5 First Grand Sonata, op. 42 

6 Galop and Ecossaises, op. 49 

la Valses Sentiment ales, op. 50, book 1 

76 Do. do. op. 50, book 2 

3 Second Grand Sonata, op. 63 

9 Hommages aux belles Viennoises (Wiener Damen- 

landler) op. 67 

10 Valses nobles, op. 77 

11 Fantasia, op. 78 

12a Impromptu, op. 90, book 1 

126 Do. op. 90, book 2 

13 Gratzer Waltz, op. 91 

Sold at half-price. 

London : Novello, Ewer and Co. 
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BREITKOPF AND HARTEL'S EDITION 

FRANZ SCHUBERT'S PL1NOFORTE COM 
POSITIONS. For Four hands. 

s. 

No- 1 Variations on a French song, op. 10 4 o 

2 Grand Heroic Marches, op. 27 4 

3 First Grand Sonata, op. 30 a 6 

4 Variations (original theme), op. 35 5 6 

5a Three Heroic Marches, op. 40, book 1 4 

56 Three do. op. 40, book 2 4 

6 Three Military Marches, op. 51 4 o 

7 Divertissement a la Hongroise, op. 54 7 

8 Grande Marche funebre d' Alexandre L, op. 55 ... 2 6 

9a Three Polonaises, op. 61, book 1 3 

96 Three do. op. 61, book 2 3 

10 Divertissement en forme d'une Marche brillant, op. 63 4 

11 Marche heroique au sacre de Nicolas I., op. 66 ... 4 

12 Four Polonaises, op. 75 2 6 

13* "Variations (Thgmede Marie de Herold) op. 82, book 15 

136 Do. do. do. op. 82, book 2 3 

14a Andantino varie, op. S4, book 1 2 6 

146 Rondeau brillant, op. 84, book 2 5 

15 Fantasia, op. 104 5 6 

16 Grand Rondo, op. 103 4 

17 Two Characteristic Marches, op. 121 5 

Sold at half-price. 
London: Novello, Ewer and Co. 
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ST. JAMES'S HALL. 



THE 

ORATORIO CONCERTS. 

CONDUCTOR, MR. JOSEPH BARNBY. 

It is intended during the coming season to give six performances of the standard Oratorios and other sacred works, in St. 
James's Hall, one of the principal features in which will be the introduction of the French — or rather continental — pitch {le diapason 
normal). 

That the pitch has been gradually raised in this country upwards of a semi-tone during the last fifty years, and a whole tone 
since the time of Handel (in spite of the continual protest of every unbiassed musician) is an indisputable fact; and a similar movement 
was progressing simultaneously in most of the continental cities. However instruments, therefore, might be enabled to adapt them- 
selves to this absurd innovation, it is obvious that the delicate organs even of our best vocalists must eventually succumb to such an 
undue strain upon their legitimate powers. France, however, with that practical turn which is one of her distinguishing 
characteristics, called together a number of the principal musicians of Europe, at a conference held in Paris ; and, after 
mature deliberation, fixed the diapason normal at the present pitch. This initiative was soon followed by other nations; but 
although an effort was made by the English Society of Arts to set the matter at rest — the result of which was an abortive attempt to 
introduce a third pitch — England remains with a diapason differing from that of every other country; and, although not definitely 
fixed, it is conventionally so high as to seriously overtax the vocal organs of all who are brought within its despotic power. Ad. 
extract from a letter in the ll Daily Telegraph" of the 7th January, written by "William H. Stone, one of the physicians to the Royal 
Society of Musicians, will prove that medical men who have had the care of vocalists are fully impressed with the necessity of the pro- 
posed change. He says, ''It is in the last degree unscientific to allow instruments, the fabric of man's ingenuity, and subject to 
whatever modifications he may impress upon them, to dictate to the human voice, the unequalled and unchanging gift of nature. 
Good voices are extremely rare, and the compass within which they can exhibit themselves to the greatest advantage is very limited. 
Surely it is the interest of all who love music as an art, as an expression of the intensest poetical feeling, to give singers the 
fullest and freest scope, quite unhampered by petty considerations of tiifliiig expense and individual convenience." The con- 
tinuation of his letter tends to show that the powerful orchestration now so prevalent is also most detrimental to the voices of all who 
have to struggle against it. 

" My object is, however, more particularly to point out what I have had exceptional opportunities of observing, namely, that the 
demands made on the health of singers, are daily becoming more and more exorbitant, from the heavy orchestration now in vogue, 
and from the elevation of pitch which follows in its wake. The public, indeed, sees little of what results ; but the medical man has 
often to watch the premature breaking up of a fine voice and perhaps a healthy constitution, both of which might have been preserved 
under more careful management. My own experience, founded on many hundred cases, observed at the Brompton Hospital, leads me 
to consider singing, as now practised, more injurious to the lungs and larynx than the moderate and well-guided practice of wind 
instruments. This cannot possibly be a necessary evil. I, for one, believe it in a great measure due to high pitch and to neglect of 
physiological precautions." 

In the interest of vocalists, therefore, as well as in the interest of true art, it is desirable that the French pitch should be adopted 
in this country forthwith ; and this important change will, as before stated, be inaugurated at these Oratorio Concerts. 

"With regard to the performers themselves a few words must now be said. As it is not the intention of the promoters of these 
Concerts to attract by large masses of executants, the aim will be to gain effect by well balanced power; and it is hoped that the 
important soli parts in the standard Oratorios will thus be kept in due proportion with the choir and orchestra The chorus will 
consist of the members of MR. JOSEPH BARNEY'S CHOIR, limited to 300 voices, and the orchestra of nearly CO of the most eminent 
instrumentalists of the metropolis. MR. SIMS REEVES has been engaged, and will appear at each of these Concerts, which will 
take place as follows: — 

FRIDAY, FEBRUARY 5, 

HANDEL'S JEPHTHA,* 

With additional accompaniments, by Arthur S. Sullivav. 

Principal Vocalists : 
MISS BANKS. MDLLE. DRASDIL. 

MR. SIMS REEVES and SIGNOR FOLI. 

* This work, one of the grandest of Handel's Oratorios, was written in 1751, a short time before his death, and has not been 
performed in London for upwards of thirty years. From this Oratorio is taken the recitative, " Deeper and deeper still," and the 
exquisite air, " Waft her, angels," and in its entirety the part of Jephtha forms one of the greatest tenor rdles ever written. In 
order to complete the requirements of a modern orchestra, Mr. Arthur S. Sullivan has been commissioned to write additional Accom- 
paniments to this work. 



THURSDAY, FEBRUARY 25, 

MENDELSSOHN'S ELIJAH. 

Principal Vocalists. 

MDME. RUDERSDORFF. MDLLE. DRASDIL. 

MR. SIMS REEVES. 

MR. MONTEM SMITH. MR. BYRON. 

HERR STEPAN, &c. 



TUESDAY, MAKCH 23, 
HOLY WEEK PERFORMANCE OF 

HANDEL'S MESSIAH. 

Principal vocalists. 
MADAME LEMMENS-SHERRINGTON. 

MISS JULIA ELTON. 
MR. SIMS REEVES, and SIGNOR FOLI. 
Solo Trumpet, MR. THOMAS HARPER. 



WEDNESDAY, APRIL 21, 

HAYDN'S CREATION. 

Principal Vocalists. 

MADAME LEMMENS-SHERRINGTON. 

MR. SIMS REEVES. 

MR. MONTEM SMITH, and MR. LEWIS THOMAS. 



WEDNESDAY, MAY 12, 

MENDELSSOHN'S LOBGESANG 

AND 

ROSSINI'S STABAT MATER. 

Principal Vocalists. 
MADAME RUDERSDORFB\ MDLLE. DRASDIL. 

MR. SIMS REEVES. 
MR. MONTEM SMITH. HERR STEPAN, &c. 



WEDNESDAY, JUNE 9, 

MENDELSSOHN'S ST. PAUL. 

Principal Vocalists : 

MADAME LEMMENS-SHERRINGTON. MDLLE. DRASDIL. 

MR. SIMS REEVES and MR. LEWIS THOMAS. 



The performances mil commence at Eight o'clock precisely, and the doors open at Seven. 

Subscription to the Series (Six Concerts) : Sofa Stalls, £2 5s. ; Reserved Area, £1 5s. ; Reserved Balcony, £1 5». 

Admission to each Concert: Sofa Stalls, 10s. 6d.; Reserved Area (Unnumbered), 5s. ; Reserved Balcony (Unnumbered), 5s. ; 
Balconv, 3s. ; Area, 2s. Admission. Is. ..,.„„ a l. 

Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 35, Poultry (E.C.).; of the principal Music Sellers; and at 
Austin's Ticket Office, St. James's Hall. 
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